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Abstract
In his paper Jan Spisar deals with issues in interpretation of contemporary compositions from university teacher’s point of view with a lot of experience as choral conductor.
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Contemporary compositions experiment, break myths and use what was composed. Music is influenced by technical development (electronically generated sounds can mix up with classical music and human voices).

Contemporary choral compositions are inspired by instrumental New Music, medieval music, folklore etc. Repertoire is wide and can include traditionally composed music, experimental music, spiritual compositions, folklore and popular music. Also overtone singing is very popular with singers and singing choirs in latest years. Various compositional techniques can be included in one composition ( i.e. modal music, atonal music, dodecaphony etc.). Therefore contemporary music may varies.

Choral possibilities are still spreading. Some compositions were very courageous but nowadays they are common. Contemporary compositions in latest decades offer enrichment for singing choir. We can even find amazing and quite technical easy compositions among them that can be performed even by amateur choirs of average qualities. These compositions are admired by singers and audience due to their originality. Especially spiritual compositions in Latin are popular with singing choirs all over the world (there is not any language barrier).

 Interpretation of contemporary compositions can cause a lot of problems to conductor and choir because they contain nontraditional notation, clusters etc.  New way of singing brings hard vocal training. If singer is able to use right vocal technique, it’s easier for him or her to learn naturalist sounds (favorite in vocal music) for example loud scream, whisper etc.   Therefore conductor should also pay attention on vocal cords. Conductor should inspire and attract singers by own way of teaching (before practicing s/he should talk about the composition and composer). It is important to do intonational a rhytmical practices at the beginning of rehearsal ( i.e. singing in minor second and major second etc.)

Gestures of choral conductor should be appropriate and eloquent expressing the style of composition. Many works use nontraditional notation which requires nontraditional conducting gestures. If choral conductor learns works in nontraditional notation s/he should rely on composer’s key or legend prefacing the work. S/he also gives own creativity, randomnes and style into the composition. It’s only conductor’s choice how to perform it, there are not any general rules. Conductor is also an artist, educator and psychologist who gives charisma into the compositions.

 A lot of high quality choral contemporary compositions refresh dramaturgy of every singing choir and moreover there is a chance to meet an audience with contemporary art.
Examples include:

1) Andrzej Koszewski: Entliczek

2) R. Murray Schafer: Epitaf for Moonlight

Example 1
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Example 2
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