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Abstract

In this article, the Turkish composer Ekrem Zeki Ün’s musician identity, conception of art and music educatioanlist career are examined, and his contributions to the development of  Contemporary Turkish Classical Music are underlined.  
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Being Turkey’s first symphonic orchestral conductor and the son of Osman Zeki Üngör who is the composer of The Turkish National Anthem, Ek​rem Zeki Ün (1910-1987) made great contributions to the development of Turkish Contemporary Classical Music with his various kinds of compositions and music educationalist career. Having started his first music career by taking violin lessons from his father as a four year old kid, Ekrem Zeki Ün received training at Ecole Normale de Musique via state scholarship in 1924 for six years after he had completed his primary education in İstanbul.
Within the context of the great leader and the founder of the Republic of Turkey, Mustafa Kemal ATATÜRK’s prevision about artistic modernization, gifted Turkish students were sent to European countires to receive music education (Uçan, 2005; 295, Kahramankaptan, 2006). The aim of this culturel policy designed by the government is to constitute a new musical life and create a universal Contemporary Turkish Classical Music. Having undertaken the leadership of this new movement Ekrem Zeki Ün completed his whole musical training in France. Also known as The Tukish Five, Cemal Reşit Rey, Hasan Ferit Anlar, Ulvi Cemal Erkin, Ahmet Adnan Saygun, Necil Kazım Akses received music education in Europe and worked to create an international art atmosphere (Gedikli, 1999; 49, Tanilli, 1994; 541).
Throughout his music training in Paris, Ekrem Zeki Ün had violin lessons from Nadaud, Line Talluel, Marcel Chailley and Jacqyes Thibaund. Also, he took harmony lessons from M. Laurant and Alexandere Cellier. Moreover, during his last two years in Pairs, he worked with Georges Dandelot about harmony and composition. After he came back to Turkey in 1930, he worked as a violin teacher at Ankara Music Education School and gave many concerts with Presidential Symphony Orchestra as a conductor and violin soloist. He settled down in İstanbul in 1934 and in the same year he started to give violin lessons at İstanbul Music Education School. He gave several concerts with his wife pianist Verda Ün throughout the country and he conducted various orchestras. In 1945, he was assigned as a viola and violin teacher at İstanbul Municipality Conservatory, and he organized concerts with his student orchestra in various culturel centres and educational institutions in İstanbul (Say, 1992; 1246). 
As a violin virtuose, music educationalist, conductor and composer Ekrem Zeki Ün expressed that his passion of composition had dominated his music career in course of time with these words:
“I found my identity in composition. Composing is a natural phenomenon like eating and breathing for me” (Gedikli, 1999; 50).
As a composer with a great passion, he wrote consistently and looked for new tunes. He had a number of different works written for orchestra, chamber music, solo instruments, strings, woodwind, percussion and piano. (Appendix -1) Ekrem Zeki Ün set forth to refresh himself in his works and aimed to create new perspectives in the process of modernization. His works which are in polirhythmic and modal harmony covers the simplicity of folk melodies as well as the mysterious atmosphere of traditional music (İlyasoğlu, 1999; 286).

The composer gave his very first works by vocalizing traditional melodies under the influence of common art movement impressionism in 1924–1934. He composed his works more original style and the number of usage the traditional melodies in his works increased in 1934–1954. Throughout his age of maturity after 1955, he tried to be both Western in terms of form and technique and Eastern in terms of content in his works (Say, 1992; 1247).

Although he shared the same era with The Turkish Five, he had a different vision of art and composition. Despite the fact that he reflected the impressionism in terms of writing technique and tune in his works, he adopted Eastern mysticism and sentimantality in terms of content. His interest in philosophy and Sufism had an important role in his apporoach to music (Gedikli, 1999; 52). 

In his first published work composed for flute-piano “Yunus’un Mezarında”, it is seen that he tried to form Eastern mysticism and sentimentality with Western’s advanced technique. This work has been the most performed work of the composer both nationally and internationally until today. He wrote “Türk Dördülü” for string quartet in 1947. This work reflecting one of the unique samples of Contemporary Turkish Classical Music and the prevalence of Turkish modes and pitches can be seen in all over the work. In his one other unique work called “Üç Nefes” written for vocal and piano in 1971, the sample of the composer’s interest in mysticsim can be seen (Gedikli, 1999; 52, 53).

What is intented to be told in a work can be transfred us accurately by the composer. Likewise, Ekrem Zeki Ün tried to enlighten us by giving information about his works; flute-piano sonata (1971), for vocal-piano “Üç Nefes” (1971) and violin-piano sonata (1963) in a radio program in 1972.
The composer explained about his insight to composition and three works of himself in a radio program called Composers Tell
 broadcasting at TRT 3 in 1972:  

· Flute-piano sonata
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“The characteristics of Flute led me to a sacred atmosphere”
“In this sonata composed for Flute and piano, the voice of flute led me to a sacred atmosphere especially in the first part. The cell taken from our folk music represents the core of the first part technically. In the first phrase of the second part, flute turns towards to the voice of reed flute … Last part empowers from our original music, our folklore. In this sonata, I tried to attribute a virtuosity perspective to the work by using the technincal opportunities of both flute and piano. If I am not mistaken, I tried to reflect a broader perspective in terms of the harmony of polyphonic consonant and dissonant.”

· “Üç Nefes” Vocal-piano
 “I am forcing the doors of Contemporary movements and mystic world”
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“I really want to emphasise a point about the work “Nefes” that I composed on three poems of Yunus: The aim of this work written for vocal and piano was not to vocalize Yunus’s poems via contributions of music. The poems reflecting the inner world of Yunus affected me so deeply that these effects led me towards an aspiration of a musical world … The works that I called “Nefes” are forces leading me to open the doors of mystic world as well as the contemporary movements …”
· Violin- piano sonata
“The work ended with a struggle decision.” 
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“... The violin and piano sonata begins with a slow introduction … Then comes a part which seems like a harsh struggle. The piano constitutes the musical cell of this struggle as a percussion instrument many times. On the other hand, the violin stands over against to the piano with its whole bad temper. In order to balance this struggle, an emotional idea which is related to the mysticism hides the tranquality. Then the final ends with struggle decision. In the second part, the main theme of this struggle emerges ... In the final part lyricism and the phases of developing rhythmic motives are the most attractive ones …”
There are several books for music education written by Ekrem Zeki Ün as well as his compostitons composed throughout his musical life. Such as “Ortaokullarda Müzik” (1958), “Marşlar-Türküler” (1960) for choir, “Piyano İçin Küçük Parçalar” (1960) and “Çocuklar İçin” (1970) piano books, “İlkokullarda Müzik” (1962) were advised by the Ministry of Education for music education in primary schools, “Gençlik İçin Çokses​li Türküler” (1965) and “Liselerde Müzik” (1965) polyphonic folk songs for high schools, “Asya 'dan Geliş-Aydın Türküsü” (1971) for choir, “Ortaokul ve Liseler İçin Piyano Eşliğinde Türküler” (1972) folk songs with piano for high schools.
Ekrem Zeki Ün educated precious musicians for Turkish music area by giving lectures on violin and orchestra at Istanbul Conservatory for many years. He guided his students to make efforts for developing the music culture in Turkey. 

Ekrem Zeki Ün completed his music career (1975) as a violin, viola and orchestra teacher at the Department of Music in İstanbul Atatürk Education Institue. Being a music man of parts with his composer identity, musician identity and music educationalist, Ekrem Zeki Ün made great universal contributions to the development of Contemporary Turkish Classical Music with his valuable works throughout his musical life. 
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APPENDİX – 1
WORKS OF EKREM ZEKİ ÜN

WORKS FOR ORCHESTRA 

“Yurdum”, symphonic poem, 1955. 
“Rapsodi”, for cello and orchestra, 1956. 
“Süit”, for solo obua, timpani and strings, 1969. 
“Rapsodi”, for flute and strings, 1972. 
“Beyaz Geceler”, for timpani and strings, 1976. 

CONCERTOS
Concerto for piano No:1, 1955.

Concerto for English horn and string orchestra, 1956.

Concerto for violin, 1961 – 1981.

Concerto for flute and string orchestra, 1975.

Concerto for piano No:2”, 1976. 
WORKS FOR CHAMBER MUSİC 

“Yunus’un Mezarında”, for flute and piano, 1932. 
“Ülkem”, for cello and piano, 1933.

“Andante”, for solo violin and string quartet, 1933.

String quartet No: 2, 1935.

String quartet No: 3, 1937.

Duo for violin, 1951.

Trio for strings, 1952.

Quartet with obua, 1954.

Duo for violin, 1959.

Sonata for violin and piano, 1963.

“Balkan Havaları”, String quartet, 1964.

Sonata for flute and piano, 1971.

Sonatina for obua and piano, 1973. 
“Yürük”, for three guitar, 1975.

 “Söyleşi”, for obua and clarinet, 1977.
Trio for obua, clarinet and piano, 1979.

“Sözsüz Türkü”, for cello and piano, 1980.

“Bağdaşmazlık”, duo for guitar, 1982.
Duo for violin and viola, 1985. 
WORKS FOR VOICE AND PIANO
“La flüte de Jade”, 1928.

“Les Chanson de Blitis”, 1928.

“Kel Emin Türküsü”, 1932.

“Yosmanın Türküsü”, 1932.

“Zile Türküsü”, 1933.

“İki Melodi”, 1934.

Three pieces for voice and piano, 1963.

“Kozanoğlu, Köroğlu, Dadaloğlu”, 1970. 

 “Üç Nefes”, 1971. 
WORKS FOR CHOIR

“Manastır Türküsü”, 1959.

“Asya’dan Geliş ve Aydın Türküsü”, 1971.

“Ölüm için Ağıt”, for choir, strings and percussion instruments, 1971. 
“Dağlar”, 1979.

WORKS FOR PIANO
 “Duyuş”, 1934.

“İki Piyano Parçası”, 1934.
Sonata, 1956.

“İlkel Duyuş”, 1959.

“Prelüd”, 1959.

“Piyano için Küçük Parçalar”, 1960.

“Doğaç, Güzelleme, Yiğitleme”, 1962.

“Köçekçe”, 1962.

“Kaşık Havası”, 1970.

“Çocuklar için”, 1970. 

“Alp Ertunga”, 1972. 

WORKS FOR SOLO INSTRUMENT

“Fuga”, for violin, 1934.
“Tema ve Çeşitlemeler”, for violin, 1970.

“Yudumluk”, for violin, 1972.

“Sonatin”, for cembalo, 1976.

“Ardış”, for cembalo, 1978. 

“Prelüd”, for guitar, 1982. 
� Nurhan Olcayto / 21 February 1972 / Composers Tell - TRT-3 


   http://www.muziksoylesileri.net


� � HYPERLINK "http://www.beethovenlives.net" ��http://www.beethovenlives.net�


   � HYPERLINK "http://tr.wikipedia.org" ��http://tr.wikipedia.org�











