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ABSTRACT
The paper reflects system and model description of the correlative relationship of an artist and a region as an archetypal area of inspiring impulses. It deals with key aspects of an artist´s relationship with the region at the philosophical-aesthetic and musical-communication levels and at the level of the theory of musical regionalism.    
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Generally, we understand music culture as a phenomenon having “a character exceeding an individual because it is a kind of coordination of members.  Every member gives his/her capacities, scope and value of the relationship to the environment and the above-individual character is not understood as negation of individual given facts, but as a mutual exchange and interconnection of the uniqueness of individual features.” 

 
An important part of the music culture complex is formed by the regional culture, understood as its partial subsystem created in relation to the cultural development of a man, which has a shaping influence on the formation of aesthetic perception and experience of a man, on the comprehensive contemplation of a man as a central creator and on understanding his/her “self” as the outcome of the surrounding world.  

Regional culture has often drawn upon an authentic folk substance, the heritage of which, passed from generation to generation, has continuously developed, varied and polished in details.  

From the philosophical point of view, the category of regionalism includes a trichotomous and mutually determining relationship of three coherent correlates:   
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The above-mentioned trichotomous relationship excludes the possibility for existence of correlates as individual entities because they have a binding validity in the category of regionalism and they interactively enter bilateral permeable connections, whereas the function of the given correlate is conditioned by the existence of the other correlates. 
For most personalities of music culture, we can notice their first artistic entrée in the regional context, with the characteristic cultural features, tendencies and needs of which they gradually identify in a conforming way. Such artists reflect the surrounding world more sensitively in its permanent values and contemporary variations.  

In the beginning, the specifics of the region largely infiltrate their work, while determining it, but regional influences may be gradually weakened, by which the artist transforms to a "multiregional" personality exceeding the intentions of the regional anchoring and thus logically integrating in the system of the nationwide culture.    

An artist´s relationship to the region as an archetypal area of activating impulses and stimuli can be analyzed in three different model levels:
1. An artist continues the music heritage of regional predecessors, from where he/she primarily draws obvious inspiring stimuli to his/her activity. To a certain extent, it is composition adjustment and confrontation with the art activities of his/her predecessors and a search for common artistic parallels, i.e. a kind of imitativeness and its extension.   
2. An artist develops a rich artistic activity with maximal elements of authenticity and with minimal external intervention of regional cultural aspects, with minimal inspiration and connections to other regional personalities of the music culture. Shaping regional impulses thus become a marginal issue for such artist.  

3. The third model level is of the synthetic character, where a fluent and gradual penetration of the aforementioned aspects incurs. An artist draws their inspiration from the regional substance, confronts his/her creative activity and work of art with the activity of regional predecessors and contemporary artists, however, he/she does not become their epigone, but an original individual, who forms a specific internal space for his/her works, artistic mission, original artistic poetics, shaping creative ability, typical imagination and overall artistic self-fulfilment.    
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A regional artist is often strongly fixed to the region; therefore we can speak about the artist´s regional anchoring. We often encounter family roots, the first artistic impulses and socio-cultural specifics. The region becomes an anthropogenic and social regulator of an artist´s work.  

A religious orientation (especially a Catholic one, i.e. “general”, “universal”, using Latin as the unified liturgical language until recently) is seemingly contrary to the regional artist´s anchoring. However, it is not an actually existing antagonism, but a syncretism of regionalism and religiosity.  

For many authors, the region is an important place as a genius loci (e.g. Hukvaldy for Leoš Janáček, Polička for Bohuslav Martinů, etc.), which they recall in their memories, but also - in the "multiregional" generally recognized form – in their later works. 
 Region as an archetypal areashapes an artist and integrates the elements of uniqueness and originality in his/her creative activity.
A social aspect is also reflected in the mutual relationship of an artist and a region, when the artist becomes a witness of many common and unusual events, which are later melded to his/her subjective artistic picture. 
An artist projects his/her fellowship with and relationship to the region in his/her works and becomes an important factor in the regional culture development and its penetration to the awareness of the general public. He/she has influence by his/her works of art by means of the musical-communication process, from the structure of which we can abstract functional relationships among philosophical categories "ME", "YOU" and "IT".  An artist - expressed by the philosophical category “ME” – affects, in the given intentions, the recipient “YOU” with the content, form and value of his/her work - expressed by the category “IT” – in whom it shall invoke adequate aesthetic reactions, experience and opinions. 
Generally, we presume in this musical-communication situation that the recipient is prepared to understand the semantic content of the work of art, which does not mean the identification of both the subjects – the author (the transmitter) and the recipient (a percipient).  

A percipient may correctly decode the author´s intention, the means of the musical expression, but the ambiguity of the musical picture may not invoke the same image, mood and the author’s experience in him/her (see the below-given Diagram no. 3 showing the possibility of variable understanding to the work of art).
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Regional culture has its important position in our world. We cannot understand it as an "isolated phenomenon” as it participates in its final consequence in the synchronous status, development process prospects and changes of the all-national culture with its essence and overall importance. 

Partial regional subcultures form the basis for the cultural heritage of a nation (Diagram no. 4 shows a paratactic permeability of partial regional cultures and their hypotactic relationship to the nationwide culture). 
Diagram no.  4
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� L. Janáček, B. Martinů, A. Hába and others managed to increase the regional aspect of their master compositions to the generally valid position, e.g. L. Janáček in male choirs based on the text of P. Bezruč, B. Martinů in his chamber cantata Otvírání studánek, etc.





